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Symphony No. 3 of Roy Harris; Symphony No. 2 in C minor for 


Exits and entrances and without the realization that the exits 

are entrances and that the entrances are exits the creation of art 
is not possible. Exits and entrances during one Saturday night's 
dream H. C. Earwicker. Allegro maestoso--mit durchaus ernstem und 
feierlichem Ausdruck: described by Mahler as "the gigantic struggle 
of a colossal man with life and destiny, to which he succumbs again 
and again, and his death. . ." a nonparticularized funeral cele- 
bration man the point de repère is sub specie mortis and at the 
conclusion of the Allegro maestoso the musical score is marked 
five-minute pause for contemplation. Finale--Im Tempo des Scherzo. 
Wild herausfahrend; Kr&ftig; Langsam; Misterioso: “Aufersteh'n, 

ja aufersteh'n wirst du, mein Staub, nach kurzer Ruh!..." a 
particularized funeral celebration the funeral celebration which 
took place at 9 AM on March 29, 1894 in the Michaeliskirche in 
Hamburg for Hans von Bulow who had died on February 12, 1894 in 
Cairo a funeral celebration at which a chorale from Bach's St. 
Matthew Passion and an extract from Brahms's A German Requiem and 
the chorale Auferstehn by Friedrich Klopstock and a chorale from 
Bach's St. John Passion were performed a funeral celebration and 
having left the Michaeliskirche the funeral procession stopped 

in front of the Hamburg Opera where from the terrace Mahler con- 
ducted Siegfried's Funeral March from Die Gbtterd&mmerung a 
funeral celebration and that afternoon Mahler wrote several sketches 
of the Finale of Symphony No. 2 in C minor. Paddy Dignam is dead 
and Tim Finnegan was killed while working in the fields sub specie 
aeternitatis., A nonparticularized funeral celebration and a par- 
ticularized funeral celebration and Symphony No. 2 is an aesthetic 
form in C minor an implicit and explicit celebration of life: 

"O glaube: Du wardst nicht umsonst geboren,/ Hast nicht unsonst 
gelebt, gelitten!/ Was enstanden ist, das muss vergehen,/ Was 
vergangen, auferstehen; Hor auf zu beben! Bereite dich:/ Bereite 
dich zu leben! . . ." Resurrection exits resurrection entrances 


and Tim Finnegan is resurrected at his own wake resurrection exits 


and entrances and aesthetic form et le cercle se ferme survival. 
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